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The Schoois of Gary—
A Survey by Experts

By Tohn Martin
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eonventional plan, although the appm-'

priutions promised for new schosls
cannot possibly furnish a seat for the
90,000 echildren now without a full-
tige plan,

“From this point of wview," continue
the investigators, “the Gary organiza-
tiom is perhaps the most fruitful sug-
gostion ~ yet contributed taward the
practical solution of the administrative,
problems involved in realizing a broad
conception of public cdueation, inally,
Gury has attempted to practise demo-
cratie theory in school conduet and dis-
cipline, The schools are vich in color
and movement; they are n]n(-r.-, whaore
children live as well as learn; places
\\’hou_ ehildren  obtain  educational
values, not only through bhooks. but
throuch senuine life activities,

“Thonoli the plan is econemienl, it
sprang from cdueational conside l'llliOIh
not from considerations of economy or
convenience., The town was not seek-
g to reduce exnense

But “no public school
far ervitically studied
nounced satisfactory
the sense that
rensonable

system
has been Pro-
satisfactory in
it meut-s current and
gtandardn  of  efficiency.”
This sweeping condemnation of schapl
systems includes the New York sys-
tem, which was pronounced unsatisfac-
tory I;y the Hanus investigation, Gary
also, “in respeet to administration and
m-dructmu. might fairly have been ex-

thus

pected to make a hetter showine, Fun-
damentally, the defect is ene of wd-
ministration.”
Readiness to Try
New Methods Needed

For safe edueational progress, the

report points out, two factorsare neces-
suryy fest, g resdiness
methods, toe strugeie i
entional inevtin whieh is almosp inv
eible,” and s=econd, continuon:
eriticism  to determine whethor the
mothods gre  suececding. Gory  hus
L kel Its administia-

-appraisal.

tion! wan v It: supervision not as
thoreueh was  indizpe hle wihien
vevolutionary changes an School poij-

gies were being tosted, The city was

growing fust, teachers changed eon-
stantly, the populaticn was mnnl\ af
foreign Iir +, Congsequently “in the

go-cailed ‘old-line’ branches the funda-
mentil necessities of education, Gary
CxCi ion falls short of usual perform-
anew,

In New York City these dangers were
foreseen and progress in Garyized
achools in the academic uub_]m-m wasg
fnr-LkL-LI by comparizon with progress
in old-tyne schools, the resuts usually
boing Favorable ¢4 the Garyized ‘-(‘hlilﬂ

Meo Willinm Wirt, the sehool superin-
tendent of Gary, while ndvising the
New York suthdritics. stated that his
own gchools ecoud not oqual  New

York's schools in the old-line subjects,
a3 shown, for instance. in the tests
which District Superintendent Tayior
repularly applied to the schools in the
Bronx.

The survey compares the costs of the
three types of =chools: (1) the con-
ventional, bookigh school equipped with

na nmlitm-'&um, workshop, gymnasium
o the like; 20 the semi-modern
sehagl with workshop, Kitehen, audi-
torvium, library seivnee room; and (3
the eompletely Garyized school. It
finds that “sechool architeets are pgon-
erally of ‘¥he apinion that, on the

whiole sppcial {neilities such as are re-
quired in the Guaryized school can be
providod at approximately the same in-
itigl cost a3 an uqm\dh_-nt eapucity in
standiard clararooms. That is o suy
that o building for sixteen hundred
ehildren, furnished with every modern
fiteility, costs the same, on the Gary
plan of operation, as an old-style build-
ing with nothing but elassprooms,

YPlants of semi-modern sehoals al-
ware cosl  more than  ennventicna!
schools  of  similar capacity. and
plant of a Garvized scheol, and, un-
their relative cxpensivencs! over ¢on-
ventionsl plants  inersases with  the
number of epeeial faeilities provided.
The npl .ul' nf g semi-modern sehool s
n]-\n Tl *m\[- y niare expensive than ihe
plant of a Garyized =ehool, and, un
der eore conditions mis hn ns much

as Ol per cent more expensive.”
New Vork Schools May Be
Far More Expenzive
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praved by special facilitivs, and
ial teache rs are provided,” while
ized schools Yeost more Lo build
und to rur than econventional schuols,
Lut this =lightly increased cosl is a
trifle in eomparison with the increaged
educationd) upporiunities provided.”

It is moteworthy that the plans for
New York's sew scmi-modern buildings
enll for cver-inercasing special faeili-
tigs without their dupiicate uvae; Lhat
pv provide for the maoxi-

3 for both plant and

wum. expe
operation,
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Upera

Hippolito Lazaro, the Spanish tenor,
mude his first appearance of the scasan
with the Metropolitan Opera Company
yosterday ufternoon, singine Cavara-
dossi in Puecini's “Tosca,” When Mr.
Lazaro appeared here last year it was
ab onece recopnized that he possessed
a voice of rare natural beauty, and onns
of extraordinary brilliance in the up
per register, His use of it was far
legs admirable, and gsometimes he sang
a5 badly us any tenorsever had sune
on the stage of the Mctropolitan Opery
House.

He sang better yesterday than at any
time Jast scason, He showeld preater
phige, a freer emission of tong, and in
peneral greater intelligenee, The “Lu-
cevan ¢ je Etele” he rave with really
gplendid effeet. In the first act ho
showed at times his old tendeney to
shout and to let his emotion swamp his
taste, but later he cume to himsell anid
nroved that he ean be an artist when
he wants to he.

most.  gratifying feature of the
afternoon was the singing of Mme.
Farrar, whose voice sounded hotter

thun at any time this scason or last,
Three weeks ago the pessimists woro
agnerting that heér voice was g
furr-vur, which proves again that pessi

mists are idiots. As for Mr. Seotti,
a “Tosen” without him would he like
“Hamlet" without the Prince, Mr.

Moranzoni condueted,

In the evening Henrl Rabaud heard
his own “Marouf" from a parterre box
The cast was as usual, with Mr. De
Luea in the title part, Mme, Alda us
the Princess, Mr. HRothicr as the Sul-

tan, Mme., Howard as Fatimah, Mr.
Seguro!n a8 the Viziqr and Mz,
Chalmers as Ali, © Mr. Montoux again

| condueted,

After the third act Mme, Alda and
Mr. De Luea brought out Mr. Rabaud
before the curtuin ond the nudience
guve him an ovation, bringing him out
# number of times and forcing him
to bow his acknowledgments.

Qudyew"

14th Street, wear Fourth Avenue

Reprinted from yesterday’s late editions

Music

A Notable Composition by the
Conductor of the Boston

Orchestra

By H. E. Krehbiel
The final conecert of the Roston Or-
chestra’s third visit {0 New York in
this spason was given in Carnegie Hall
vesterday afternoon. The musle and
performance wore varied and change-
ful, like Byron's dying dolphin
Ywhom ench pang imbues

With & new eolor ns it FUSDE vds,
The last still loveliess.”

Eomewhat r.l;;mppnimim; was the sym-
rhony—Sehumann’s fourth—its trium-
phant progross eclogged by the' rude
and heavy-footed tempo of ity jocose
movement. Also its eolors were drab,
but for this the comnoser, not the
canductor, was to blameo, Brighter op
chostral tints, althoush the theme was
sombre, glowed in M. Bubaud's
tivrnal sion "
but  prismatic
radiatid
Rhapsody™

“Noe-
i}

I,llr( TOREE Q0 e

huoes  flashed

Ravel's
thi  econfusion
our senses.  Then, at the last
ciirne Beetheven's thivd “Leonore”
ture, which in

“The seiting
close,
As Lhe last taste of sweets,"

was the sweetest last,  With music
Like “Mardaf” at the Opera Houge snd
the sy mphonie poem which we heuwrd
yesterday in the congert voom, we must
need wive s lurge o mewl of out adl-
miration to M., Rabaud compuser
to M. Rabauwd the econductor, A
larger moed, indeed. for his ereative
imaginntion decme  capable of loftiee
nnd more sustained flights than his re-
prmlmlwn faney, The “Nocturnal Pro-
cession is u profoundly beautiful pirce
of wgsie, With it M. Rubaud
lengred compurison with Liszt, who in
the 1|;at of his two “Hpi odes from
Lonan's ‘Faust' ™ treated the same sib-
deet. The French coviposer will never
have need to regprot the challenge.
Liven the preatest devotees of Liszt
almong our eonductors have systemati-
cally passed his “Nachtlicher Yug hy
atul contented themselves with its ¢

nion, the so-ealled "f\ll']‘ﬂ'.iﬁ!.u
4 e L'i|i~n|1|.\. i Lienan's

15,
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ment holds out Bespeehing 11111|.~1

to musie, The poem b3 wltirnately opie
and dramaties], and the ]
which AL L.l]h:nld iz delinented
g in thie finst ¢ tegory. It piclures
Faust, Gocethe's yearning, inguiring,
knowledgo-hungry - phiosonher,  hut
tuinted with  the melaneholy  whieh
wreeked the poet's mind, lost —hrood-

i oan the depths of 2 wood l||l‘l..’|U|.,!.’|

which hreathe the odors) of o Spring
night,  Suddenly his attention i anr-
rested by fiekerine flashes pnd the
sounds of Hluminuted by the

son,
light of torches
wiitesraliod e}
ol tlow

NI wrentne
s wvenorab!s
It &= Bt
piog anin
along the
af sl

Leavine oruel
Eve and all chant a
they move =olemnly
roady Th pass out

forest
and ht'ull'!::. and Fuaust, erus hl~r1 h\ thl-

mineled vaiecs af
upnroaehing donth,
the mane of his ho :|r*|.
bhitterest tears he hiog over

s mutter for the musieal
and the painter of words ::u woll o
pietures, Viery deop'y indeed does 3L
Babaud seem to hovoe penoteated into
et the poeny Introspeet
I 'hl‘ music. even the sone in

dawring
Luries his

ife and
fage in
u'l'“r 5 the

Her

af

i uled grave L
Blended fn what 0 e
Ty mn me ady of @ Kvrie
11 nal !Hu ehant and mg
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fid wehi Wi e

L 5ol aodoubt 2
Sofemt Medaty dwella dn i
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teatd poree ul nn f
VeI ranid of annlanse,
ave e osTHETO @t Syn
not I N (R e W] s
novelly ta oa'l who heasd b Ib wan
vet ouite fresh foem 5 Jomapse 3
faney when' Mr, Watep lomvowe!
brousht it forward ot eonenrt
of the Symphony Seeiely in th
New Theatre on November 21, 1009
werk after It had had its fivst per
formance on th's side of the Atlantic
in Chiessn, 1t is sy amazing study i

erchestration ard alzo in rhyvthmiea
and harmonic cffeets. It is not an evo
cntion of the spivit of Spanish muszic
Lke the familine exnmples of Chabrios,
Glinkn, Tachalkoffsky, Bizet and Mas
sonet.

Their piecea are pu‘pah!e——thinga ol
musieal flesh and hlood and bone and
musele,  Rawvd rhapsodie suite is
sort of aural ml apge, in which ulvmr_n'
of Spanish musie, fragmentary, elusiyv
diztorted hy a 1p:|11 that never wis o
sen or and flopt abont fn o hinze sl
through with fridi ; i
not Tike Theo N
r-i:."uw af §
turheod by o gz
veting faney g

mus
nicht ¥
v locen o

poct's diin
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nf Spaine Spanish life in mng; t
Spuin of the Cld and of the slums

wloey and plodera missr:. o

g deiving Put of little os
Pppthoven overtur. was mar

]nu \l\.' poared, One conld fee! the tane
which it held on the conductor’
strings and which he pissad on 1

5100 pneses by, -

e playe in 1}11- hand, Mo on
stoppeid ta inguire nto the source
{5 heauts I power.  No ore neei:
i T rneks “hon yoien that thrilte
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Philbarmenic Orchestra !

Pays Tribute to Roosevelt |

Last night's concert of :he Phil-
harmonie Orcliestra in Qarnegie Hall |

opened with the dirge from Mae- |
Dowell's "Indmn Suite,” followed by
“Anerica.!” these two numhers being
piaced on the programme by Con-

ductor Stransky in memory of the Iste.
Theodore Roosevelt. Daring the play- |
ing of the two selections the sudience
stood, there being absoute silenes
at the end, those present fee! ing tothe
utmost the full solemnity of the oc-
casion.

Following thiz the coneert continued
as ur1g'nel[:,' announced, the band giv-
i balanced reading of the
‘“%..pr‘ Symphony of Hawvdn, later
playing the oveirture to Mozirt': “Don
Giovanni” an] the Fuurth Symplony
of T chuikovsky., The solo artist of the
evening was Mischa Levitzki, who
plaved the Beethoven Piano (lancerto
No. 8, in € minor. The audience was
large and showed eanziderable enthuo-
sinem.

Symphony Society’s Concert

Familiar and happy strains  filled
Acolian Hall at the SBymphony Socioty's
concert for children yesterday morn-!
g, Once inside the &DDI‘ ull were as
young as those wlese iy Lows bobbed
above the bucks of the seats, and all
slinred in the consciousness that it is o
semewhat formidable oceasion when a
whole sy mphnny coneert i3 given just
for small folks, However, the kindly
centleman with tee little stick, who
came out and stood between the timoy
Gus ones and the rather tormiving ar-
ray of musicin explamed L‘,m\thir\g
nnd hispired confidenes, One could sea
right awiy that he was all on the side
of the audience, and after that no one
was at all afraid.

He prrow confidentinl snd g
serls of

e away uH
soerpts of the wiolins; violas
il violoneelloz, and the myst.’.neﬁ of
mizzleati, and he made the Freneh horn
come out into the lieht of day, and
tie tritngie show ti‘nr it is not always

i thine of mathematics, but is fome-
times the ifustrument that sounds like
fairy hells,

It was ver, fine, tn? to have inaide
information  abour what the music
meant, so that one ecould henr the
water swirling around the yocks of
Fingal's Cave, and see in the embroid-

of

eriey the wviolins in the Andante
from Schumann's Fourth Symphony,
ivy trailing pround an old statue, anid
irraceful Jadies of olden time tre: ulmr
the stately  and  joyous mengures of
Hach's Gavotte in F.

Then there was Mr. Tinlot, the eon-

coertmuaste wha plaved the air from
Saint- 2t "Deluge,” and no doubt
many  wou'd have given his name a

dreadful  American pronouneciation, if
e Dumposel had nol given warding
ain the old eountry Was some
nu: ¢ different and much more
Every onc liked Mr, Tinlot's

end there was ballet musie
An'--a wallz and a dance
cato (which was very aim-
p e to all who had paid careful ath‘n-
tianl, und o very gay  plece ealied
“Cortpee de Dacehus”

My Dumrozeh wdmitted in eonfidenca
thnt Hnr‘chua wi un old Greek pod of
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Musi

By H. E. Krehbiel

The Bociety of the Friends of Music
and its patrons enjoyed an afterncon
of music at the Hotel Ritz yesterday
which was as unstrained as the quality
of merey and fell into the ears and
understanding of its hearers as quietly
@3 the rain from heaven upon the

C
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earth beneath. It was all old musie
zome of it s0 old that no man's memory
can recall when, if ever, it had had a
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previous performance in the United

States. This was the ease with a sym-

pheny by Mozart, a pretty hall-fledged L

vears oug of ¢ e way, {or lhe w

been heard here three

thing dating back to the time when fisured inone of Mo
masteriul composers turned out such F‘Irltf’::m.mlmf “"-““3"_ “’{‘l i
> g A AYES N wien, U s - T
works in a iew hours at the cgm;nanl pitnoforte soio, and .e W
of their princely masters or to mecom ‘wars apo My, Mihier bron it ou

' modate a theatrical manager; for in .:“‘ e b L‘O}:‘au 1‘1‘\3 of the Phi'harmonic
i - . Society. w . Ernc Tulches

that day symphonies were used as .,tq\,,,. ni .,].1\. v Braese Hulchias

overtures lor plays. The particular Th(‘lqe s performanoes

wore: es
one in question was written in 1779 or pecially noleworthy from the Tact

1780, and inasmuch 43 a troupe in them the work olipht
Rh direct assoeintion Beothave

players was periovming an l.,L,_v,p‘rmn & a1 Symuhony, of w Do

drama called *King Thamos” in Salz- 2 o i

burg for which Muzart wrote a lot of

wie b
wi Uy

of

14
Beethoven confessed as mueh wl

incidental music at the time 1t has a letter about the symphons

been surmised that this little sym- that its finalé “iz in the same a
phony in G, which has the form ot an the ‘Fantasia’, but mudh n

Itatian ‘overture, was written lor it tended)) There is g resemblar h
But that is a matter of as little im- 1= obvious to even f eoareies= listener
portaince a5 the duestion w hether or i the fundamental melodics 60 the fwo

not it figured on the concert lists in compositions their diatoniec churneter

New York or Philadeiphin or_Charles- and their pu-p; (‘._-|u]1 by ‘the nearost
ton a century or more Like all ntorvals i secol Dt s the
of Mozart’s symphonies, except the leazt sigpnificant fenture of the Kidship
thiee whlch crowned his oviative de- Between the compositions, There are
tivity in 1788 it has falien asleep and jyweh eloser Londs. In both cases hu-
nothing is gained by disturbing S gugn veices are ealled in to ahd in
slunibers except the very mild grati- exposivion and iHusteation of a mu
fieation of such curiosity @& an an- thought and poetiead
tiguary might feel, ingly after the ins

Uut of the limbo of things almost rocognized their inability
ag completely forgotten My, Bodanzky ihair aim withott the ald
drageed a composition by Schube £t fur In one cnze (in tlia *Fani

pinnoforte; four hands, aml tricked it
oub with orchesteal dress. Lt 15 an
allegro composed in 1828 and pubiished
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Tries to End Life Because
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His Mather Has Pneamonia

rhes wes Tound uneon-
his bBome, nt 1529
Bronz, his wrists
traces of - res

bration of joy. In both cazes the n the corners of noith,
twelve years afterward (which “nhfl R ek Canel St b Sr 4 F, (T M & EY
also nearly the sume length of time tions on & theme, and &h ArR ROl 1
: : sotia danthn 5 Hons : angd th n 1 ol
\‘Lur ']:hu compose death) under 1 wanting ],,m.“,.[.‘ in the eohoral eli- S
title “Lebéns titrme, or Characteristic s p.n a hint in the wis near death from pneun
- 3 w - R atE ] 3 e o b 5 2 : < 1 - ¥ ] 1
Alegro hntml ¥ r"—‘h“““#‘-“-:t}:c I_T-f,“' Wian e moyus reeitatives of | Both were taken to Fordham Hos-
sig a%, but we ‘fan thizt o latie v a >
kthf invention ‘Ic{_,\.r the r.uL-':.'n.l.L. the basses in the symphony. It can- | pital. the man a prisoner, He woaa
2 i i { t r | 4e + a 1y ; s hE
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